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Fiddlesticks

Review

	First-rate Fiddlesticks

	

	Iklooshar Malara with Fiddlesticks and Violinka

	
The Salberg Studio at Salisbury Playhouse proved to be an excellent setting for Garlic Theatre’s production in which the puppet characters are constructed from parts of old musical instruments – chiefly violins. There were school parties in the audience and some of the younger, more vociferous children were sitting on the floor in front of the staging – a black-draped table shaped like a bass clef. 

Iklooshar Malara, the solo virtuoso performer, introduced clowning and mime as a counterpoint to innovative puppetry with table-top puppets and shadow figures. The story did not seem particularly important because the choreography was so interesting to watch on its own. It took us to a land of musical make-believe and revolved around the search by a very fit fiddle (with legs) for his lady-love Violinka. After variations on several delightful themes the two characters eventually found each other despite hot-tempered Metronomous, the music maestro. He was little more than a decorated music-stand with a metronome on his hat, nevertheless particularly effective. 

 The show was extremely imaginative and also exercised the imagination of the young audience. A violin case used at one time as a sort of coffin later became a means of transport; sheets of music became birds, and a honking horn transformed into a noisy dog. This charming little opus was full of visual musical references: the horse made from a violin bow and other accessories had a mane of horse-hair of the type used on violin bows; the key to a box was in the shape of a treble-clef, and so on. Music plays a part in most puppet shows; here was a composition in which it became the main motive to great effect.
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